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SHORT SYNOPSIS
In artful and contemplative black and white, The Cloud & the Man (Manikbabur Megh) is a surreal and
philosophical reflection on one recently-bereaved middle aged man and his accidentally complex (and
increasingly meaningful) relationship with a cloud.
Manik lives in the crumbling city of Kolkata - loner by nature he leads an 'uneventful' life which mostly
revolves around his plants and the strays he feeds. Manik's father passes away and he finds himself alone,
and served a month's notice to vacate his house... but just when the world around him starts falling apart,
Manik meets someone that changes his life for good. He meets a cloud.

SYNOPSIS
The Cloud & The Man is the story of Manik who lives in the crumbling city of Kolkata. Loner by nature and
asocial by choice, he lives with his ailing father who is nothing more than an alarm clock to him. Manik leads
an 'uneventful' life which revolves around his plants, the strays he feeds, the spider, the ants and the house
lizard. Manik's father passes away one day and Manik finds himself in a quandary. He is served a month's
notice to vacate the rented house he stays in. Just when the world around him starts falling apart, Manik
meets someone that would change his life and the course of our story for good. He meets a cloud. Initially
mistaking the cloud as a stalker, Manik soon discovers his folly. What unfolds is the most unique love story
the world has ever seen. The story of a cloud and a man. The surreal romance brings out a new Manik in him
and propels him into a roller coaster journey of faith, betrayal, belief & warmth. But would the two lovers
meet? Would nature turn human? Or would the human embrace nature?

THE CAST
Chandan Sen (Manikbabu)
Chandan Sen is a renowned Bengali film,
television and stage actor. A student of Utpal
Dutt and Ramaprasad Banik, Sen began his
acting career with Bengali theatre at a very
tender age. He has acted in more than 40
Bengali feature films and a number of Bengali
television soaps through the years. Chandan
made his first independent directorial debut in
1982 with Jean-Paul Sartre's Dirty Hands
followed by Rabindranath Tagore's Bisharjan in
1984. In 1997 he joined the Bengali theatre
group Natyaanan as a Creative Director and
ever since he has been working as an actor cum director in the group. His first international debut was in
1998-99 at New York, where he assisted Director Dr. Sudipto Chatterjee in New York Off Off Broadway in
staging Nuruldiner Sarajibon. This was produced by the Epic Actor's workshop. Chandan has directed over
40 plays, including full length ones and a few one act plays.
Bratya Basu (Dr. Sadhan)
Bratya Basu is an eminent Indian actor, academician,
dramatist, film director, professor and politician. Bratya
Basu started his career as a sound operator for the theatre
group Ganakrishti and soon started writing and directing
plays with the group. Today he has created his own space
in contemporary theatre by moving beyond its existing
boundaries. He has formed the theatre group Kalindi
Bratyajon in 2008. The first theatrical production of
Bratyajon was Ruddhasangeet (2009). He is also the
current education minister in the West Bengal government.

Debesh Roy Chowdhury (Kali)
Debesh Roy Chowdhury is a veteran Bengali theatre actorwriter-director, associated with the legendary theatre group
of Kolkata, Bohurupee since 1984. As a film actor he
debuted with the 1997 national award-winning movie Kahini,
and then went on to act in several movies like Royal Bengal
Rahasya, Faltu and Tabe Tai Hok, to name a few. His role
in Tapan Sinha’s Ajab Gayer Ajab Katha has been highly
appreciated.

Nimai Ghosh (Father)
Nimai Ghosh is a veteran film actor with remarkable
performances in films of Mrinal Sen, Bappaditya
Bandopadhyay, Sandip Ray and others. Some of his notable
works include Satyajiter Goppo (1998), Patalghar (2003) and
Kagojer Bou (2011).

Arun Guhathakurta (Landlord)
Arun Guhatharkurta was an actor and assistant director,
known for Red Door (1997), Grihajuddha (1982) and
many more films. He had been a close confidant and
assistant director to the ace film director Ritwik Ghatak.
He also worked very closely with the Bengali master
filmmaker Buddhadeb Dasgupta. He passed away on
July 6, 2020 in Kolkata, West Bengal out of Covid
complications.

THE FILMMAKERS
Abhinandan Banerjee (Director/Co-writer)
An admirer of anything surreal, fantastic and paranormal,
Abhinandan Banerjee had shown all the hallmark of greatness
when he dropped out of college to pursue filmmaking. At the age
of 19 he co-wrote the critically acclaimed Bengali feature
Teenkahon and went on to win the Best Screenplay award at the
Bridge Film Festival at Kosovo. Over the last 7 years Abhinandan
has literally done everything when it comes to visual and literary
art - he ran an advertising agency, wrote & directed advertising
films, designed brand identities of leading brands, wrote
screenplays, designed posters for films, wrote stories for Radio
Mirchi, episodes for web series and ended up heading La La
Lamb, the content lab of Little Lamb Films in Mumbai.
Currently, Abhinandan is co-writing the screenplay of Marichjhapi
(APM, Busan 2019 and L'Atelier, Cannes, 2020).
The Cloud & The Man in his debut feature.

Bauddhayan Mukherji (Co-writer & Producer)
One of India's leading independent filmmakers, Bauddhayan Mukherji was born
and brought up in Calcutta.
Popularly known as Buddy in Indian advertising, today Bauddhayan runs Little
Lamb Films a production house he founded with wife Monalisa in Mumbai. A
multiple Cannes Lion winner, he has directed more than 400 commercials and
has helped create some of the biggest brands in the world. In 2013,
Bauddhayan ventured into feature films and over the last few years has
directed two of India’s most awarded and internationally acclaimed films under
the banner of Little Lamb Films – Teenkahon (2014, Bengali) & The Violin
Player (2016, Hindi). These films have been screened at more than 85 film
festivals across five continents.
His latest film Marichjhapi was part of Cinefondation L'Atelier at the recently
concluded Cannes Film Festival 2020.

Little Lamb Films (Production Company) - Founded by the husband wife duo of Bauddhayan and
Monalisa Mukherji, Little Lamb Films came to life towards the fag end of 2007.
Over the last 14 years it has produced feature films, shorts, documentaries, long format digital films & over
600 television commercials and PSAs and has helped create brands like Google, Unilever, P&G, Colgate,
Cadbury’s, Honda, Metlife, J&J, Nokia, GSK, Coca Cola, Pepsico, Amway, Pizza Hut, Heinz to name a few.
Little Lamb Films has also worked in tandem with organizations like Breakthrough, Unicef, BBC Media
Action, Sabin Vaccine Institute to make films for social issues and public health.
In 2010, Little Lamb Films helped create the Bell Bajao (Ring the Bell) campaign for Breakthrough which
went on to win the prestigious Silver Lion at Cannes. LLF also became the only Indian production house till
date to win two back to back One Show merits at New York and back to back Spikes Asia Golds at
Singapore. The other awards in LLF's kitty include the prestigious silver at the London International Awards
and many more at the Effies, Midas, Young Guns, IPAF, Olive Crown, Dragons of Asia, Kyoorius et al. In
2015, the Filaria Free India campaign landed Little Lamb Films with another Silver Lion at Cannes Health.
The Shower, the much-acclaimed film for Unilever’s Start A Little Good campaign, fetched Little Lamb Films
its first National Film Award in 2021.
In 2013, Little Lamb Films ventured into feature films and over the last few years has produced two of India’s
most awarded and internationally acclaimed indies – Teenkahon (2014, Bengali) & The Violin Player (2016,
Hindi). Helmed by Monalisa Mukherji, these films have been screened at more than 85 film festivals across
five continents in cities like London, New York, Durban, Paris, Berlin, Madrid, Sao Paulo, Den Haag,
Washington, Jecheon, Johannesburg, Melbourne etc.
Little Lamb Films has also produced the award-winning documentary short Kiske Liye and its third fiction
feature Manikbabur Megh (The Cloud & The Man) was part of Film Bazaar VR 2020 as an FBR project. To
add to that, it has just wrapped up its maiden international co production of Deep Cut
(Germany/Greece/Poland/India).
Little Lamb Films is currently working on a feature length documentary Charaiveti and two fiction features
Marichjhapi (Asian Project Market, Busan 2019 and Cinefondation L'Atelier, Cannes 2020) and The
Bookkeeper's Wife (CPM, Film Bazaar 2020, TFL NEXT, Torino Film Lab 2021).
Little Lamb Films also runs its newly formed content lab, La La Lamb in Mumbai.

DIRECTOR’S STATEMENT
SHORT
Apart from death, nature had always been the greatest mentor and inspiration for me. Be it architecture, art,
storytelling or life itself... nature was always the primary rescuer in every medium that I perused. The
unavoidable compass, in this infinite universe. It kept attracting me through her umpteen thresholds and
surprises. Mountains, oceans, leaves, insects, the charm of rains, a drop of dew on the tip of a grass- from
macro to micro... she showed her beauty in everything. And one day the unthinkable happened when a cloud
gave me shelter on a hot sunny day.
That very day Manikbabur Megh was born.
Manikbabur Megh (The Cloud & the Man) is the journey of a socially unfit man, going back to nature- where it
all began. A pursuit towards purity. This film is a cinematic journey to transcend viewers into an alternative
reality where man and nature are synonymous- just like old times.

LONG
Apart from death, nature had always been the greatest mentor and inspiration for me. Be it architecture, art,
storytelling or life itself... nature was always the primary cynosure or the rescuer in every medium that I
perused. The unavoidable compass, in this infinite universe.
But as I grew up, I found myself at an odd spot amidst the social scenario. The romanticism or mystical
relationship between the man and the nature was slowly withering away for the society adults. The milieu
was vanishing with the cost of advance lifestyle. The only thing left was the strict transactional relationship
between the nature and them, that too, only one sided... from nature, for men, mostly. Realizing this had
been rather sad.
But nature kept on attracting me through her umpteenth thresholds and surprises. Mountains, oceans,
leaves, insects, the charm of rains, a drop of dew on the tip of a grass- from macro to micro... she showed
her beauty in everything. And one day the unthinkable happened when a cloud gave me shelter on a super
sunny day!
It was mid-summer in Calcutta, the scorching sun shone in its valor, I was walking down the street in the
afternoon and there wasn’t a single cloud in the sky. Since I'm not in the habit of carrying an umbrella, the
sun kept burning me seamlessly. Until, I saw a small cloud above me all of a sudden, guarding me with her
little shadow. No other clouds up there but this one. As I discovered it, I almost froze! I actually stopped
feeling the heat! Something magical was happening. That moment of beauty in the natural harmony gave me
goosebumps like never before. It was different... very personal and exclusive. I stood still beneath that cloud.
Amidst the hustle & bustle of the city life... that day, the cloud took me to the purest possibilities of
natural resonance and soon Manikbabu, the protagonist of my story, was born.
Manikbabur Megh (The Cloud & the Man) is the journey of a socially unfit man, going back to the nature-

where it all began... not human civilization alone, but the entire existence of life. A pursuit towards purity. This
film is a cinematic journey to transcend viewers into an alternative reality where man and nature
are synonymous- just like old times. In harmony.
In the film, this journey is filled with different contours of genres and emotions from thriller to horror to
romance to tragedy. On a bed of mostly silent sequences, it takes shape through the evolving moods of
magic in the relationship of a loner and a cloud. Apart from the few minimal talkie sequences, the film mostly
travels through a silent milieu, a meditative pace, instinctive usage of foley, prop instrumentals and an Indian
Classical BGM- all of it resembling and reflecting the psyche of Manikbabu himself.
Against the chaotic backdrop of a rising city, which is becoming more mechanical by the day, our protagonist
becomes the catalyst to reverse the equation of human vs nature relationship in modern times. In this jungle
made up of concrete, he develops his own heaven of nature. On one hand his relationship with the cloud can
be explained and interpreted as a psychological soliloquy or it may also be described as a supernatural
fantasy as well. The perspectives are enormous but the certainty, universal. In the story I, as the creator,
didn’t want to put literal reasoning to cause and effects, instead- tried to create a more magic realistic
madman’s voyage of pure love for his lover in the shell of a cloud, eventually converting the city man into a
man of the nature, naturally.

DIRECTOR’S Q&A
Q: Where did the idea come from to make this movie?
Well, I do believe there is nothing called an original idea. Ideas or stories are like energies. They are constant
in this universe and only changing shapes & forms with time and mediums since the beginning of time in
human perception. For me, the idea or the thought or the mood of the film transcended from the high contrast
ecosystem between the Mother Nature and Social Humans since the inception of society and urban dreams.
For me, the quest and longing towards nature were enormous and instinctive since the birth of my
consciousness and it grew even bigger inside me as I grew up. As a cloud carries the rain, my existence
carried the dichotomy or dilemma of existence between embracing nature & fitting in the society for the
better. I think this dilemma was the core key that driven me philosophically towards the manifestation of a
physical idea where a man finds rescue in a cloud which is nothing but a thematic & romantic manifestation
of Mother Nature herself.
And yes, what worked as a literal or physical stimulus to confine the abstract into a time-bound form of art,
which is cinema, was a particular incident, when a cloud gave me shelter on a super sunny day!
It was mid-summer in Calcutta, the scorching sun shone in its valor, I was walking down the street in the
afternoon and there wasn’t a single cloud in the sky. Since I'm not in the habit of carrying an umbrella, the
sun kept burning me seamlessly. Until, I saw a small cloud above me all of a sudden, guarding me with her
little shadow. No other clouds up there but this one. As I discovered it, I almost froze! I actually stopped
feeling the heat! Something magical was happening. That moment of beauty in the natural harmony gave me
goosebumps like never before. It was different... very personal and exclusive. I stood still beneath that cloud.
Amidst the hustle & bustle of the city life... that day, the cloud took me to the purest possibilities of
natural resonance and soon Manikbabu, the protagonist of my film, was born.

‘Manikbabur Megh’ is the journey of a socially unfit man, going back to the nature- where it all began... not
human civilisation alone, but the entire existence of life. A pursuit towards purity.
Q: It´s the first time that you have directed a feature film, how was that process?
Well, in my understanding there is strong discrimination in cinema as an industrial art form where art and
commerce sit together. The first kind is what I would like to call as ‘Pure Cinema’ and the second as ‘Cinema
Alike’. In the league of ‘Pure Cinema’, a very niche & small percentage of filmmakers and viewers around the
world are trying to involve and dedicate themselves in the artistic evolution of cinema with their own visions,
crafts & acceptance. Cinema for cinema's sake is what this league is more bothered about than cinema as
just another engagement or entertainment. The later form, which is ‘Cinema Alike’ is the major
horizon, where, using the grammar of cinema, we tell tradable stories while keeping in mind the science of
market acceptance and audience entertainment. From Hollywood to Bollywood, from Television to OTTs, to
all mainstream films, series, branded films, commercials come in this category. Of course, there are a few
rare cases where both merge at once, as one, but as they say, exceptions prove the rule.
With my first feature, I waited for years to start my journey as a director with a ‘Pure Cinema’. A film with the
language of audio-visual than any particular spoken language. And thanks to my producers, Bauddhayan
Mukherji & Monalisa Mukherji who immediately believed in me when I conveyed the idea for the first time. I
shall be indebted to them for believing in the vision so abstract that too for a first feature.
Regarding the process of crafting the film, it was quite excruciating, yet satisfying. First films are basically like
litmus tests of the transformational ability of an aspiring filmmaker’s vision to actualizing it through audiovisuals as a newborn director. The very test puts challenges in every counter of making the film happen
which eventually taught me a lot. While knowing the fact that filmmaking could be a never-ending process
with a never-ending quest for perfection, It was overwhelming to tackle that for the first time and zeroing
down on the decision of the craft of the art that will remain forever in the film. The process of the film taught
me a lot. I believe, every film, during the phase of its making, is a course to the maker. And the first film is
like learning the alphabets or grammar of the language through the process of making. Hence it was
as important it could be for me from every aspect.
Q: How and why did you decide to make the film in Kolkata?
The idea of the film was universal, as most of my ideas or stories are. But a universal idea needs a regional
context for setting. Kolkata is my birthplace, and this is the city I know the best. And when I needed a
metropolitan city as a backdrop to this story, Kolkata came as a very organic & honest choice. It is the perfect
metropolis for the film. The landscapes, the time warp and the architecture within the city helped build the
platter of visuals that go well with the mood and milieu of the film. Hence, Kolkata was the only choice from
the very inception of the idea of the film.
Q: How was the casting selection process and working with the actors?
To blend more with the mood than the story aspect of the film, I wanted character artistes as the cast rather
than box actors or stars for this film from the very beginning. Thankfully my producers were also on the same
page. Hence, all the lead actors of the film are theatre veterans. But finding Manikbabu in particular, the
protagonist of the film, was quite a task though. Me and my producers were looking for options until one light
bulb moment when I saw an interview of Chandan Sen on YouTube. Chandan is a cancer survivor. The

interview was about his struggle as an artist and how cancer changed his life. This hit a chord. I found an
artist who has met the biggest teacher in life - death, yet fought back and lived to tell the tale. Sometimes, I
prefer to believe things out of very abstract notions. After knowing the story behind the man, I just knew, for
some reason, this man has to be my Manikbabu.
Q: How did you choose the narrative style for this film?
I think, to me, it happens quite the opposite way. Every idea, thought, mood, stories have their own way of
telling and crafting. Every film chooses a different narrator in me according to its own demands and I don’t
control that narrator but the pulse of the film does. It is almost like getting possessed with the idea and
roleplaying it through my existence and then finally eventually crafting it. So no, I don’t decide the narrative
style of my films, it's the other way around. I am a mere follower of my idea and its collateral worlds,
nuances, and characters. Hence, what you see in this film is the idea itself or the cloud or the mind of
Manikbabu deciding the flow, treatment, or the style of the film where I just played a human converter
between the world of thoughts and the final film on the screen.
Q: Are there any fictional characters that you modelled Manikbabu on?
Nothing really. Manikbabu is more me than I ever can be. He is me from one of my fictional universes. I can’t
imagine any real or fictional inspirational shadow of any characters in him.
But yes, a few close friends who have seen the film, have found components from Theodore from Spike
Jonze’s ‘Her’ or Arthur Fleck / Joker from Todd Phillips’ ‘Joker’ in Manikbabu's character. Personally, I agree
to disagree. But in perspective, I know where they are coming from.

CAST
Manikbabu
Dr. Sadhan
Kali
Father
Landlord

Chandan Sen
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Nimai Ghosh
Arun Guhathakurta
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Directed by
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